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Ha aucepraiio TAO LI3UHB

«CTAHOBJIEHHA KOHIIEPTHOI'O CTUJIIO I'PU HA I'OBOI
Y TBOPYOCTI KOMITO3UTOPIB KIHIA XIX — ITOYATKY XX CT.»,

NpeACTABJIEHOI HA 3100yTTH CTyNeHs A10KTopa (isiocodii

3a cneniaabHicTIO 025 — My3u4yHe MUCTENTBO

Huceprarii, y SKHX yBary 30CEpeI)KEHO Ha OJHOMY-ABOX AacleKTax
(GyHKIIIOHYBaHHSI TEBHOTO 1HCTPYMEHTA, CTAHOBIATh 3HAUYHUN BHUKIWK IS
JIOCJIITHUKA, OCKUJIbKHA BJIACHE IHCTPYMEHTO3HaBY1 el HEOOX11HO
KOHTEKCTYaJi3yBaTH y BiJIMOBITHOMY 1CTOPUKO-KYJIBTYPHOMY Iepioji. 3BICHO, Taka
KOHTEKCTYyaJi3allisl € O4iKyBaHOIO Y OUIBIIOCTI JoCiikeHb. BogHouac 3a yMoBU
30CEpEIKEHHS yBaru JIMILIE Ha OJTHOMY IHCTPYMEHTI JOCITTH NOTPIOHOrO OanaHcy
MDK OKpPEMHMM 1 3arajJilbHUM HeNpocTo, 00, 3 oJHOro OOKy, Tpeba HayKOBO
NEPEKOHJIMBO 1X MOEIHATH, BPAXOBYIOUM JTOMIHAHTHI KYyJbTYpHI TEHACHLII 4
BOXJIMBI ICTOPUYHI TOMAIl, a 3 IHIIOIO — YHUKHYTH HaJIMIPHOTO 3aXOIJICHHS
TEXHIYHUMU MOJIPOOUIISIMH 1 HE 3BY3UTH KOJIO MOTEHIIMHUX YUTAYIB POOOTH.

Tao LI3uHp Baanocs 30amaHCyBaTH AOKJIAJHUNA aHAI3 KOHUEPTHOTO CTHIIIO
rpu Ha ro0oi (110 CTaHOBUTh OCHOBHY TEMaTHKy JUCEpPTallii) Ta BUCBITIEHHS
ICTOPUYHUX 3pYIIECHb, SIK1 B110yBamuch HanpukiHi XIX — nodatky XX CTOJITH, 13
PETPOCTIEKTUBHUUM OTJISIZIOM BIJIOBITHUX TIPOLIECIB y TTOTNIEpeiHI enoxu. BoueBuapb
camMe BHUOOpPOM TMPOOJEMATUKU 3yMOBIICGHO BJaj€ TMOETHAHHS OKPEMOTO 1
3arajbHOr0, /)K€ BUKOPUCTAHE B Ha3B1 pOOOTH IMEHHUKA «CTAHOBJIEHHS» OTPeOye
0e3yMOBHOTO  BHUCBITJICHHSI —miepeOiry TpaHcopmaiiii  oOpaHOro  sBHILA
(KOHILIEPTHOTO CTUJIKO TPU Ha robOoi) SK HEBIJ €EMHOI YAaCTHMHHU EBOJIIOIIMHHUX
IPOLECIB Y KYJIbTYPI, sIK1 1 HOPMYIOTh OpTaHIyHE TIIO ISl HHOTO.

VYBara 10 ro0osi 3aBxkau Oyja 3HAYHOIO 3 OOKYy SK KOMIIO3UTOPIB 1
BUKOHABIIB, TakK 1 My3uko3HaBUiB. Jlume y XXI cTomiTri BUUNLIM ApyKOM
MoHyMeHTanbHi npani xeddpi B roprecca! it JIi66i Ban Kiisa?, Anitu I'anepi® it

Jleona I'ysneca / Ensina PokcOypra®. 3BicHo, 3ramaemMo e i po3BiaKu yKpaiHChKHX

! Burgess, Geoffrey. (2004). The Oboe. New Haven, Conn: Yale University Press.
2 Van Cleve, Libby. (2001). Oboe unbound: contemporary techniques. Lanham, Md.: Scarecrow Press.
3 Ganeri, Anita. (2010). Woodwind & wind instruments. London: Franklin Watts.
4 Goossens Leon & Roxburgh Edwin. (2001)10 Oboe. Kahn & Averill Publishers.
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My3uKo3HaBLiB: Bonogumupa Anarcekoro, Ilerpa Kpyns, Bonoaumupa
Kaumapumka, y mpamsx SKUX pO3IJISIHYTO NUTaHHS T€HEe3u rodos Ta 1CTOPIIo
BUKOHABCTBA Ha I[bOMY IHCTPYMEHTI.

binpiricTs 31 3rajaHuX Mmpaipb € y CIOUCKY JiTepaTypd, BUKOPHCTAHOI B
mucepranii Tao L[3unb, iX ompanpoBaHO y BCTymi U mepmiomMy posaini «I'o0oif y
CUCTeM1 MY3MYHOI HAyKW: BIJI OpraHoJiorii /0 1HTeprnperosorii». Inomi B
JYcepTallisiX, HaBiTh THX, IO 3aXHUIIEHI B YKpaiHl OCTaHHIM 4acoM, 1HIIIOMOBHUM
(30KpeMa aHTJIOMOBHUM ) HAYKOBHUM IpaIlsiM MPUALUIEHO HEOCTaTHBO yBaru. OqHaK
pELIeH30BaHe JTOCTIHPKEHHS HAJEXKHUTh 10 1HIIOI — OLIBIIOI — TPYNHU: YUMAaJo
IHIIOMOBHHX JiKepen y cnucky mirepatypu (77 31 168 mo3umiii), peryispHi
MOCWJIAHHS Ha HUX Yy BCIX 0€3 BHHATKY pO3iIax POOOTH 1 KPUTHUYHHM aHaji3
BUKJIQJICHUX IOJIOKEHBb CIPUAIOTh KOHTEKCTyalli3allli MUTaHb, siKi po3risgae Tao
[[3uHb, y Cy4aCHOMY CBITOBOMY MY3MKO3HABCTBI.

be3yMOBHO, IIIHHOIO PHUCOI0 AUCEpTAIlli € PpOo3rsd TeHe3u To0o0s, Yuid
«JIOCTaTHHO BEJIUKHUN NUIAX ajanTaiii Ta camMmoileHTudikamii» (c.27) copuss
CTAaHOBJICHHIO CYYaCHOTO CTWIIO Tpu. Orisa 1HCTPYMEHTAIbHO-KOHCTPYKTUBHHUX
ocoOMMBOCTE T000s, TPYHTOBHMM aHali3 TEXHIK TPU Ha HbOMY Yy XX-—
XXI cTonTTSX, IIHHI METOJUYHI PEKOMEH/allii TOBOISATh, IO HUIAETHCS HE JIUIIEC
PO JAMCEpPTalil0 BUKOHABLA, OOI3HAHOTO 3 yciMa TOHKOIIAMU T'pu Ha ro0oi, a
daxiBug, SKUI MOparHe MOPaKTUYHOIO 3aCTOCYBAaHHS  PE3yJbTaTIB  CBOTO
nocnimxeHHs. [lunpHa yBara 10 TEpMIHOJIOTII Ta PO3JIOTI MOSICHEHHS HAJaloTh
BUKJIQJly JUCKYCIHHOTO  XapakTepy 1 BOJHOYAC TMOCUJIIOIOTh HAyKOBE
OOTpYHTYBaHHsSI apryMeHTIB JociigHuka. Orjsa 1 XapaKTepUCTHUKa YWCICHHHUX
My3UKO3HAaBYHUX Ipalb 13 TEMU pOOOTH CIIPUSAIOTh YBUPA3HEHHIO MO3UIIH ii aBTOpA,
3a0€3MeuyIoTh JIOCTOBIPHICTh pE3yibTaTiB JAochiKeHHs. Tak (opMyeTbes
HEPO3PUBHUIN 3B’S30K MPAKTHYHOTO 1 TEOPETUYHOTO Hayayl, IO POOUTH
pelieH30BaHy AMCEpTAIlil0 OCOOJMBO I[IHHOIO 1 Ja€ 3MOTYy BHKOPHUCTOBYBATH ii
pe3yJbTaTH B HABYAIBHO-MIPAKTUYHIN 1 KyJIbTYPHO-IIPOCBITHULILKUH chepax.

O6panuit y aucepranii Tao [[3uHb pakypc AOCIIKEHHS — CTAaHOBJICHHS
KOHIIEPTHOTO CTHJIIO TPU Ha To0o0i, — Oe3mepedyHo, aKTyalbHHWH 3 OTJSAY Ha
3HAYEHHS IHCTPYMEHTAIBHOTO KOHIIEPTY, SKUH HAJICKUTD JI0 MPOBITHUX MY3UUHUX
YKAHPIB 1 BUKJIMKAE HE3MIHHY 3aI[IKaBJICHICTh KOMITO3UTOPIB, BAKOHABIIIB 1 MMy OIIKH.
ba Oinpiie. 3aBxau nmpUTaMaHHa JKaHPY KOHIEPTY TeaTpajbHICTh ChOTOJIHI Ma€e

TEHJICHIIIIO0 JIUIIIe J0 nmocwieHHs. OTke, IHCTPYMEHTaIbHUM KOHIIEPT — a IIupIIIe,



HaBITh aKaJeMIYHE BHUKOHAHHS 3arajioM — 4YacoM MO)Xe HalOyBaTH O3HaK
IHCTpYMEHTaNbHOTO Teatpy. Lle Tunose nms apyroi noaoBuHU XX CTOJITTS SBHUIIIE,
3armovyaTkoBaHe ekcrnepuMeHTamu Maypicio Karens me Ha modatky 1960-x pokis,
YCHIIIHO PO3BUBAETHCS W Yy HACTYMHUX MECATHIITTAX 3aBASKU Jenaii OuTbII
CMUIMBIM YW HaBITh eMaTaKHIA KOMYHIKaIlli My3WKaHTIB Ha CIeHI (mepemycim
CoJIiCTa ¥ TUpHUTeHTa, K, HapuKiaj, B inTepnpeTalii «Mysteries of the Macabrey»
Hwopas Jlireti y BukoHnanHi bapbapu Xanniran 1 Caiimona Partiepa) Ta myOiku y
3ami. [Ipukmanyu Takoi KOMYyHIKAIli — MOJJIMBO, MEHII €MaTa)KHi, ajiec HE MEHIII
JpaMaTUYHO J11€B1 — 0a4UMO B KOHIIEpTax JJIs pi3HUX 1HCTpyMeHTiB Jlappi Jlinkica
(Larry Lipkis), IBana Kapabuns un Slna Canactpema (Jan Sandstrom). HaBits nieit
KOPOTKHUH €KCKypC BKa3ye Ha O€3yMOBHY akTyalbHICTh aucepTauii Tao L[3unb
3aBJIIKM TEOPETUYHOMY OIAHYBAaHHIO HAsBHOTO B MY3UMKO3HABUOMY JUCKYypCl
(eHOMEHa BUKOHABCHKOI IHTEPIIpETAIlil, Ky BIIy9HO TPAKTOBAHO SIK «BUKOHABCHKY
ctparerito» (c. 147). Llel TepMiH He JIMILIE € CAYIIHUM 1 IEPEKOHIMBUM, a i HAOYHO
JEMOHCTPY€ TPHUPOIHICTH TOEAHAHHA NPAKTHYHOTO 1 TEOPETUYHOTO Y
peleH30BaHii aucepTarti.

VY crpykrypi aucepTariii BiZoOpakeHO 1i KOHIIENTYaJbHY CIPSIMOBAHICTb.
[epmmii po3is1 — TeOpeTUUHUI. Y HbOMY 3/1HCHEHA «yCBIJOMJIEHA MOTYJISLIIS BiJT
npaib ICTOPUYHO-OPTaHOJOTIYHOTO XapakTepy A0 AOCHIIKEeHb, Kl (PyHIYHOTh
IHTEPNPETOJNIOTIYHUI BUMIP TPOMOHOBAHOI POOOTH» (C. 25) 3aBAsSKA aHaII3y
HAyKOBOI JIITEpaTypu, PO3TIIALY €THUMOJIOTIi Ha3BU To0O0s 1 BUCBITIICHHIO T€HE3U
bOTO 1HCTpyMeHTa. OpraHiyHUM € akIeHT Ha (OpMyBaHHI PI3HUX BUKOHABCHKHX
KT TpU Ha 1o0oi (c. 34-36), BU3HAYEHHS IXHBOTO BIUIUBY Ha Cy4acHy rOOOWHY
TEXHIKY 1 MOSBY HOBITHIX HNPHUHOMIB Ipu («CTaBJIEHHS JO TOrO, K Ma€ 3BydYaTu
ro0oit», c. 38). CnylmHUMH € KOHKPETHI METOANYHI opaju (c. 41—44) 3 Haronocom
Ha 0COOJIMBOCTSIX IX 3aCTOCYBaHHS 3aJI€)KHO B1Jl CTUIILOBOI HAJIEKHOCTI TBOPY, 1110
BUKOHY€ETbCA. Tak aUCEepTaHT BHUOYAOBYE ICTOPHUYHO NEPEKOHJIMBY MaHOpamy
CTaHOBJICHHSI T000S 1 MIABOAUTH YUTaya 10 OOTpyHTYBaHHS Je(PiHIIIT «KOHIIEPTHUN
CTWIb Tpu» (miapo3ain 1.3), y sikomy, Ha nyMky Tao l[3uHb, moe€gHAaHO TOHSTTS
KOHIIEPT / KOHIIEPTHICTh, CTHUJIb 1 BUKOHABCTBO (c.47-48). JKBaBuil xapaktep
BUKJIQJly TPUPOJHO 3YMOBJICHUNM HEOJHO3HAYHICTIO KOXKHOTO 3 TEPMIHIB,
BU3HAUEHHS SIKUX W J0CI BUKIMKA€E CIEPEYaHHs cepell MY3MKO3HaBLIB, a TaKOXK
KOPOTKOTPUBAJII  BIAXWJIEHHA Yy KOHOTalli «KOMYHIKaTHUBHICTB»  (c. 50),

«3BYKOIHTOHOBaHUU 00pa3» (c. 52), «BUKOHABCHKUHU aHami3» (cC.55), Akl maroTh
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3mory Tao L[3uHB OXONHWTH 3HAYHY KIJIBKICTh CYTOJIOCHMX MOHSTH 1 YTBOPIOIOTH
HAyKOBY JIUCKYCIIO.

Hpyruii «I'o60#t y TBopuocTi kommo3zutopiB X VII- nepmoi nomosuan XIX
ct.: Etanu ¢popMyBaHHS KOHIIEPTHOTO CTUIIIO TpU» 1 TpeTiit posainu «KoHueptHuit
CTWIb Tpu Ha ro0oi HampukiHmi XIX-mepmiid TpetuHi XX cT.» 3A1HMCHIOIOTH
3aXOIUIMBY 1ICTOPUYHY MOJOPOXK eTarnaMu (pOpMyBaHHS KOHIEPTHOTO CTUITIO TP HA
ro6oi. Baxxnmuso, mo Tao [[3uHb npomnoHye yuTayueBi HE JIHIIE YCTalIeH] (DaKTH, a i
BUCJIOBITIOE€ YaCOM KOHTPOBEPCIHHI JYMKH, 3BaXKyIOUHUCh apTYMEHTYBaTH OTPEOy y
KOPETryBaHHS Ta YTOUHEHHI ICHYIOUMX MiAXO0MIB. [[y>Ke TOUHHM 1 IEPEKOHJIUBUM €
BUKJIQJl MaTepialy B 000X pO3JAUIax, Kl MIIHO B3a€MOIOB’SI3aHI MIXK COOOO
ICTOPUYHOIO TMOCJIIJOBHICTIO BUKJIAJACHHS IMOJAIM — CTAHOBJIEHHSIM KOHIIEPTHOTO
CTWJIIO Tpu Ha T000i. 3MICTOBHICTb BHUKIAAY € PE3YJIbTATOM PETEIbHO
30aJaHCOBAHOIO TMOEJHAHHS 1CTOpUYHUX (aKTIB (IEpPeayMOBU CTAHOBJIECHHS
BUKOHABCHKHMX IIKUI Yy PI3HUX KpaiHaxX, BUAATHI TOOOICTH Ta iX JOCATHEHH:),
TEOPETUYHUX BIJOMOCTEW (BAapIIOBAaHHS TEXHIYHMX Ta €KCIPECUBHUX MOMJIMBOCTI
ro0o10), aHATITUYHUX HAPHUCIB (OIS creludiKi BUKOPUCTAHHS r000I0 Pi3HUMU
KOMITO3UTOpaMH 1 JeTalibHuil aHaini3 KoHuepTiB ['ennens, Jlebpynna, Ilackymi,
bparrena Ta 1HIIMX KOMIIO3UTOPIB) 3 BHUCBITJICHHSAM HEBIIUHHOTO TIPOLIECY
YJIOCKOHAJIGHHSI BHUKOHABCHhKOi MaWCTEpHOCTI, 30KpeMa B acCHeKTi «MHCTEITBa
OpHAMEHTYBaHHs», (€. 65) Ta «KMUCTELTBO IMIIPOBI3alii», (c. 67). O0uaBa BUpasu €
1€ OJIHIE€I0 TEPMIHOJIOTTYHOIO 3HAX1JIKOI0 POOOTH, BITOOPAKEHHSIM KOMIUIEKCHOCTI
KOXXHOTO MPUIOMY 1 HArOJIONIEHHSIM Ha MOTO HEBIJl €EMHINA My3WYHIN CKIIaJ0BIH.

BaxnuBoro pucorw pobotu € nepmaHeHTHa yBara Tao I[3uHs 10 cydacHUX
BUKOHABCHKHMX TEXHIK 13 HAroJocoM Ha OCOOJMBOCTSX iX 3aCTOCYBaHHS y PIZHHX
kpainax (BemukoOputania, Himeuunna, @paniis, YkpaiHa) 3 npocTexyBaHHSIM
B3a€EMOBIUIMBY 1 B3aeMo30aradeHHs HamioHanbHUX MK (c. 123-124), 30kpema
3aBISIKM  aHaji3y BHUKOHABCHKHX Bepcii omHoro TBopy (mimpo3min 3.2.1
«BukonaBchka cnenudika Kouuepty i ro6ow 3  opkectpom HOmxunHa
['yccencay). Takuit miaxia cTae HAOYHOKO IEMOHCTPAIIIEIO JUHAMIKHY 3MiH 1 JIOTTYHO
MO€EIHYE MUHYJIE, cyyacHe 1 MaitoyTHe (c. 170) 3aBasku HE3MIHHOMY Harojoci Ha
pO3IJIA/ll CTAHOBJIEHHS KOHIIEPTHOI TpW Ha TO001 3 TMO3WINT ICTOPUYHOL
MepCIeKTUBH, 3a3HaueHi me y Berymi (c. 20). Bpaxae BiggaHicTh AUCEpTaHTa
JeTaTbHOMY aHaJli3y BUKOHABCHKUX BEPCiil TBOPIB XX CTONITTS, 1110 YMOXKIIUBIIIOE

BUAB HE JIMIIC 3HAHb, a TIIHO0KOTO pOBYMiHHSI Cy4aCHUX MUCTCUbKHX TCHI[GHHiI\/’I.



BucHoBku aucepTariii, BUUEpIiHi 1 CTPYHKH, MJACYMOBYIOTh JOCHIPKCHHS 1
JTAI0Th 3MOTY I1I€ Pa3 OXOMUTH OCHOBHI MOJOKEHHS POOOTH.

VY mporieci YMTaHHA JucepTallii BAHUKIO KUTbKA 3aTUTaHb — (DaKT iX MOsSBU
JIEMOHCTPY€ TTUOMHY PELIEH30BaHOTO JTOCIIKEHHs, a/pke AKicHa poOoTa 3aBkKau
CTUMYJIIOE TUTIIHI HAyKOBI1 AUCKYycii. [lepiie mutanHs cTOCY€eThCS KpUTEPIiB BUOODY
TBOPIB ISl aHATI3Y 1 CKJIAJIA€ThCA 3 JBOX YaCTUH. 3 SIKMX MipKyBaHb Tao L[3uHb
JI€TAILHO aHalli3ye HalOIbII CIIpHUIA — y CEHCI aBTOPCTBA® — COJb-MiHOPHHUM
koHuept I'engens HWYV 287, ane HaBiTh He 3ragye mpo roOOMHHMI KOHLEPT
HWYV 302a, mono HanexHocTi nepy ['eHaens cyMHIBIB HEMA€, Tak camo SIK 1 PO
yCIaBJeH1 «ro00MH» KOoHUEpTH ['ennens onyc 3, B IKUX PO3MAITTS BUKOPUCTAHHS
JIEpeB’STHUX JIyXOBHX IHCTPYMEHTIB 3arajoM 1 BUTOHYEHICTh TOOOMHUX MapTii
30KpeMa JoTenep BUKINKae 3axomieHHsn? [Ipyra yactuna nutaHHs moao ['enaens
crocyetbesi  Concerti Grossi onyc 6. Ilomexkyam y uumx TtBopax ['eHuenb
BUKOPHUCTOBYE KOPOTKOTPUBAJI BKIIOUEHHS 1 BUKJIFOUEHHS r000iB (HAIPUKJIIAI, BCS
mepina YacThHa, a TaKOXK KOJETTa MEPIIOro po3airy Tperboi yactuHH LllocToro
KOHIIEPTY). UH cIijy BBAKATU MPOTUCTABJICHHS M) CTPYHHUMHU 1HCTPYMEHTaMHU 1
ro0osiIMH Ta CTPYHHUMH O€3 TOOOiB [I€BUM KaTajli3aTOPOM KOHIIEPTHOCTI Y
HIMPOKOMY CEHC1?

Jlpyre 3anmuTaHHs CTOCYEThCS TepMiHojorii. ¥ mpoieci ananizy Koniepra
st robost I'yccenca, Tao B3uHb Bkaszye, 10 «HACTyMHUI KOMIIOHEHT, SIKUW
BizpizHsie Konuept ana ro6ost FO.I'yccenca Bij TUoOBOI KOHIEPTHOT hopmu —Iie
TICHUM B3a€MO3B’SI30K MK COJICTOM Ta OpKecTpoMm. B Toit wac, sik 3a3BHuaii
KOHLIEPTH MPEJICTABISAIOTH COOOIO0 J1al0r COJIICTA Ta OPKECTPY, 1110 MPOSBISIETHCS B
MOYEepProBOMY BUKJIAJCHHI COJILHOI MapTii Ta OPKECTPOBOMY IporpaBaHH» (c. 127).
[le TBep/KeHHS BHKJIMKAE HHU3KY 3amuTaHb. [lo-mepiie, 1m0 € «TUIIOBOIOY»
KOHIICPTHOIO (DOPMOIO 1 UM MOJKITMBE TaKe BU3HAYCHHSI O€3 KOPEIISIii 3 BIATOBI THUM
My3u4HUM cTtuiieM? SIKy came GopMmy 1 3 AKX MIpKyBaHb CJIiJl BBaXKaTH THUIIOBOIO:
piTopHesuio? cCoOHaTHY? KOHIEPTHY coHaTHy? Jlpyra yacTvHa NMUTAHHS 10 s3aHa 13

TE3010 NPO TICHUM B3a€EMO3B’SI30K MIXK COJIICTOM Ta OpkecTpoMm. Te3a MLIJIKOM

> TIpoBixauii cydacHuit nocuizauk I'ennens, Jonansa bappoys, 3a3Hauae, MO TONPH BCi PO3BiAKH BapTO
TOBOPUTH TIPO BiIMOBITHICTE HACTPOIO MY3WKH mepmmM fecatTiwmtTaM X VIII cromiTrs, ajge HeMae MOXKIHBOCTI
JIOBECTH Horo HamucaHHsA came B ['amOypry i came I'enmenem (mmB.: Burrows, D. (2011). HWV301 and all that: the
history of Handel’s “oboe concertos.” The Musical Times, 152(1914), 4.). 1lle GinpIn neTabHUNA PO3TIISA CHUTYAIli 3
HWYV 287 npornonye iHmmii Bizomuit gocmigauk ['enaens, 3irbept Pam, sikuii Tak caMo HamoJsrae Ha TTHOWHI CyMHiBi
1010 HAJIGKHOCTI IIbOTO KOHIIEPTY Tiepy ['enmens (muB.: Rampe, Siegbert. (2009). Solokonzerte fiir Oboe sowie Violine
HWYV 287-288, (301), 302a, 302b, 406. In Héndel Instrumentalmusik (s. 375-381). Herausgegeben Siegbert Rampe.
Kothen: Laaber).



CIpaBeJiiBa, aje BUHUKA€E 3alUTaHHA LI0JI0 MPOTUCTABIEHHS y HACTYITHOMY
peUYeHHl TpaAuIliiHOI [J1aJOTIYHOCTI, NpPUTAaMaHHIM KOHIEPTY, 1 3rajaHoMy
B3a€MO3B 3Ky MIDK COJICTOM Ta OpKecTpoM. Hackiibku CIymiHHUM € Take
MPOTUCTABJICHHS 3arajoM? Y 4oMy caMe MPOSBIISETHCS YHIKATbHICTD B3a€MO/TIT MIXK
COJIICTOM 1 OPKECTpOM y IboMYy KOHIEPTi? UM € BiH CHIBHIIIHM 3a OapOKOBHIA
KOHIIEPT, Y SKOMY COJICT rpae Oe3nmepepBHO 1 B PITOPHEIUIO € HEBiJ €MHOIO
YaCTHUHOIO OPKECTPY, & B COJIbHUX €M1130/1aX MPOTUCTOITh HoMy?

3Bakal0uM Ha 3HAYHUN 0OCAT JAMCEpTallii, JIOT1YHO, 10 € TaKOX KUTbKa Te3,
Kl TOTpeOyIOTh yTOuHEeHb. Hampukian, peueHHs «uell aHcamOnb CKJIaaaBcs 3
II'ITATOJIOCHOTO ~ CTPYHHOTO  OpKecTpy» (c. 61) BHKIMKAae TMHWUTaHHS IIOJO
3MICTOBHOT'O HAIIOBHEHHS TEPMIHIB «aHCAMOJIb» 1 «OpPKECTp» W MIANOPAIKYBAHHS
JPYroro IepuoMy. 3amekii JIUCKYycii CTOCOBHO 000X TEpMiHIB TPHUBAIOTH 1
ChOTOMHI, TOX HAaBITh MIBHJIKOIUIMHHE BIAXWJIECHHS Yy TaKy YYTJIUBY IUIOIMIUHY
BUMAara€ oCOOJMBOI aKypaTHOCTI W MOTpedye CWIbHUX AapryMEHTIB Ha
NIATBEPAKEHHSI CIIPABEITIMBOCTI CMIJIMBOI 1€1.

[HmMit mpukiIag — 1€ 3raayBaHHS I’ SITUTOJIOCHOTO CKJIAAy CTPYHHOTO
opkectpy y Jltommi (c. 61). be3 nepeniky 1HCTpYMEHTIB, sIKI yBIAIIUIM 0 HBOTO, Y
YuTaya CTBOPIOETHCS XUOHE BpayKeHH4, 1110 opkecTp 1660-x 1 1960-X TOTOXHI, ajpKe
oOuJBa CHUpalTbCAd Ha I’ SITUTOJIOCHUN CKJaj cTpyHHOi rpynu. Hacmpasmi,
Cy4YaCHHUU I’ ITUTOJIOCHUM CKJIaJl CTPYHHUX (JIB1 TPYIU CKPUIIOK, aJIbTH, BIOJIOHYE]
i KoHTpabacu) 31 30ajaHCOBAaHMUM 3BYYaHHSIM I1HCTPYMEHTIB y BCIX pPEricTpiB
OCTaTOYHO BCTAaHOBUBCA JMile y TBopax berxoBena Ha mouarky XIX cTomiTrs.
JIronmi >k MO€JHYBaB COIMPAHOBI 1 TEHOPOBI CKPUIKH 3 0ACOBUMH BioJlaMU 1/4u
BIOJIOHYEJISIMU (JIOCTEMEHHUX B1JIOMOCTEH I10JI0 3aJIy4y€HHsI KOHTpabaciB HEMae).
BigmoBa Bif rycrtoi JiHiT 6aca HaJxaBajo 3By4aHHIO OUIbINOi JierkocTi. OTxe,
KOHTPACT MDK ITSITUTOJIOCHUMHU CKjiamamu cTpyHHOTO opkectpy XVII 1 XIX-
XX CTOMTTSMU TPHUHIMIOBUH, 10 BHUMAarae OUIBII JOKJIQJHOI yBaru, aobwu
YHUKHYTH TTIOMIJIKOBUX TIyMa4CHb.

ITocnnanna Ha kxiHenb XVIII cTomTTs SIK 4ac, KOJIM «JIBa T00O0i JOCITIH
CTaTyCy MOBHICTIO HE3AJIEKHUX TOJIOCIBY» (C. 62) 3ByUUTh HE HAJTO YITKO 3 JABOX
npuuuH. [lo-nepire, wac. SAxuii nmepioa, Ha TyMKY NUCEPTAHTA, OXOTUIIOE «KIHEIh
XVIII cronitrsn? Yu BapTo 10 HHOTO 3apaxoByBatu TBopu 1770-x pokis; 1780-X;
1790-x? llle y cTpyHHHUX KOHIIepTaxX, HanmucaHux y 1770-x pokax, Momapt 4ac Bij

qyacy J0opy4aB To0osiM KOPOTKI soli, Bke He KaXydd mpo ¢opTemniaHHI KOHIIEPTU
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1780-x poxki.. [To-apyre, miaxia. Peuenns «I'o6oii y TBopax baxa, I'ennens, o cyTi
HE BIJPI3HAETHCA BiJ ro00r0 B mapTuTypax [ alimHa, Momapra 1 HaBiTh paHHLOTO
berxoBena» (c.63) € BKpail MOJIEMIYHUM, TOMY IO AWCEPTAaHT 3aauiiae 0e3
HAJIEKHOI yBaru KOHIIETITyallbHE 3pYIICHHA Yy cdepi ayOaioBaHb MK 0apoko 1
KJIACUIIM3MOM: BIIMOBY BiJl TOTaJbHOTO JOMIHYBaHHS TOYHOTO TyOJIOBaHHS MIXK
BUCOKHMHM JIyXOBHUMH Ta CTPYHHUMH 1HCTPYMEHTAMH Ha KOPUCTh HeTOYHOro. Came
el 3CyB 3HAMEHYBaB SIKICHO HOBHH MIJX1J 10 CAaMOCTIMHOCTI 1HCTpYMEHTaIbHUX
TPyl B OpKeCTpl W TOPYyBaB LUIAX JO CTAHOBJICHHIO OPKECTPY, SKUW MPUITHATO
Ha3MBaTU Cy4yacHUM. [IOpIBHSHHS MpPakTUYHO Oyab-sIKUX HapTUTYp OapOKOBHUX 1
KJIACUYHUX KOMIIO3UTOPIB HAOYHO JEMOHCTPYE IPAMAaTUYHO HECXOKUU MIIX1A 110
BUKOPUCTAHHS JTyXOBHX IHCTPYMEHTIB — 1 30KpeMa ro0oiB — B opkectpi. Lle,
CBOEIO 4YEprorwo, 3yMOBWJIO TpaHCHOpPMAILII0 TEXHIYHUX Ta EKCIPECHBHUX
MO>KJIMBOCTEN JIEpEB’THUX AYXOBUX 1HCTpyMEHTIB. Tox 3icTtaBiieHHA ['eHmens 1
["aiiiHa cpaBeUIMBE JUIIE Y IUIOMIKHI BIICYTHOCTI KOHCTPYKTUBHUX MOJU(DIKaIIi
ro6oss BropoaoBxk Jpyroi mojgoBunu XVIII cromitrs, amne He Moxke OyTH
EKCTPaIoJIbOBAHO Ha CYTHICTh MIXOAY M0 T000I0: MapTUTYpu OapOKOBHUX 1
KJIACUIIUCTUYHUX KOMIIO3UTOPIB JIpAMaTUYHO BIIPI3HIIOTHCS.

Takox Mar aBa 3ayBakeHHs. Hemoumik migposainy 1.3 «OpraHosoriyii ta
icropiorpadiuHi 3acaay BUBYEHHS TBOPUYOCTI g To0O0s (aHali3 JKepen)» —
noAekyau HaaMmipHe uutyBaHHs (c. 31-32; 38, Tomio) 6e3 YiTKOro 3a3HavyeHHS
no3utiii gocnigauka. Ha mouaTky ¥ y KiHIIl TIEPIIOTO PO3AUTY poOOTH Tak camo
BMIIIEHO YMMAJIO MOCUJIaHb, aje ITyMKH 1 cioctepexkeHHs Tao L[3uHb BuKiIageHO
HaBITh OUJIBII MEPEKOHIMBO 3aBASKU 3aTyYEHHIO PE3yJIbTaTiB JIOCHTIIKEHb 1HIINX
aBTOpIB Ta iX JOKIAJHOMY KOMEHTYBAHHIO. 10K BHKIAJ TPETHOTO MiIPO3ILITY
JTMCOHYE 3 OUIbII MOJEMIYHUM CTHJIEM, SIKHI 3arajioM MepeBakae y perieH30BaHin
JcepTalii.

Jlpyre CcTOCY€ThCsl 3ICTaBIEHHS YOTUPHOXYACTUHHUX 1 TPUYACTUHHUX
KOHIIEPTIB 13 HarojaoCcoM Ha TOMY, IO CaM€ OCTaHHI 1 € «Tpaguiiini» (c. 70; 75).
Taka aHTUTE3a «TPATULINHOCTI» ¥ «HETPAUIIIIHOCTI» HAOyBa€e SBHO HETATUBHOTO
3MICTy W HE BIJINOBIAE MIMCHOCTI, aKe YMOMJIMBIIOETHCS MPUITYIIECHHS, IO
kouuepty Kopemni un Topermm Oynu «ue-Tpanuitiinumuy. BoueBunp Tao JI3uHb
MaB YHUKHYTH HAroJoCy Ha «HETPAIUIIIMHOCTI» KOHIIEPTIB [ eHesns, a HaronocuTu

Ha pi3HUX kaHpoBuX Mojesax (Kopemti 1 BiBanb/i), B OCHOBI SIKUX BIJIMIHHOCTI HE



JUIIe y KIUIBKOCTI YacTWUH, a W THUIl KOHIIEPTY, POJII COJICTIB 1 OpPKECTpy 1
KOHIIETITyaJIbHUX 3acajiax.

VYci BUCIOBIIEH] 3ayBa)KEHHS 1 MPOTO3UIIIT HE CTaBJIATh IMiJl CyMHIB HE3MIHHE
BITUYTTS IPYHTOBHOI 1 )axoBOi po3p0oOKH 3asBICHOT TEMHU, SIKE HE 3HUKAE JKOTHOTO
pa3y y mpolieci YuTaHHs poOOTH, a IEMOHCTPYIOTh, IO MAETHCSA came Mpo Mparlto
HaykoBIl. [lomemiuni MoMmeHTH 1 JApiOH1I HeTouHocTi (X JMIIE KiJIbKa)
HIATBEPKYIOTh, IO WAETbCS TMPO <«OKUBY» poOOOTY, HamucaHy peajbHUM
JOCTIAHUKOM 1 0€3 BHUKOPHUCTAaHHS IITY4YHOTO iHTenekTy. llpaktuuHo Oyb-sika
3MICTOBHA 1 rJIuMOOKa HayKoOBa Tpalsg — J0 SKHX, O€3yMOBHO, HAJICKUTH 1
pELEH30BaHa JAMcCepTalis — Ma€e MICTUTA (aKTH, SKIi NOTPeOyIOTh YTOYHEHb,
MOSICHEHB Ta JIOJATKOBUX apTyYMEHTIB, 110 CIIPHUSE TUCKYCISIM 1 MiKUBIIIOE TOIYK
HOBUX JIOKa31B.

JlucepTallito HamvcaHO HE JIMIIE TapHOIO, a ¥ JayXe 00pa3HOI0 MOBOIO.
BoueBuap, My3MKO3HaBUa AMCEpTalis Mae OCOOJMBI MIACTABU «3By4aTH» 3a
BU3HAUEHHSM; IMPOTE 1€ TPAIUIAE€ThCA HE 3aBkAd. 10X OMOHEHT BBaXae
HEOOXITHUM HAroJIOCUTH Ha OCOOJNMBIA «My3UYHOCTI» aHaji3dy TBOPIB,
MeTa(OpUIHOCTI 00pa3iB 1 BIAMOBI BiJ MPETEH31MHO-CKIAAHOI, IITYYHOI JICKCUKU
Ha KOPHUCTh BHUBaXXEHOro OanaHCy (axoBO-CHeliadbHOI 1 3arajibHO-HAyKOBOI
tepMmiHosiorii. Tox mompu 3HauHy iH(OpMaIiiiHy HacHUYeHICTb 1 mpodeciiiHe
MOBJICHHSI TEKCT AUCEPTAIlii YNTAETHCS JIETKO.

[Toennanns icTopudHOi 1HGOpPMAIll, TEOPETHUYHUX BIJOMOCTEH, aHAIIZY
3HAYHO! KUIBKOCTI TBOPIB 1 MPaKTUYHO-METOJUYHUX PEKOMEHMAIlH, SK BHIIE
HaroJollyBajoCh, ICHY€E y LUJIKOBUTIM rapmodii. Lle ¢popMye KOMIIIEKCHUIN miaxif
70 BUBYCHHSI MUTaHHS KOHIIEPTHOTO CTWIIIO TPU Ha ro0oi, IO CTae 3amopyKoro
MOSIBM IUIICHOTO 1 TJIMOOKOTO HAyKOBOTO JIOCTIDKEHHS, SIKMM € peleH30BaHa
JCepTalis.

3mict Ta cTpyktypa aucepramnii Tao I[3unp 3aramom, OOTrpyHTYBaHHS
aKTYaJIbHOCTI JOCIIIJIPKEHHSI, JIeTaTbHUN OTJIs]] 3HAYHOT K1IJIbKOCT1 HAYKOBHX JIKEpPel
3 TEMU JUCepTallii Ta (paxoBUM aHaI3 CTAHOBJEHHS KOHIIEPTHOI'O CTHIJIIO IPU HA
ro0oi IJIKOM BiAnoBinaTh «llopsaaky npucymkeHHs CTyINeHs AoKTopa dutocodii
Ta CKAaCyBaHHS PIIICHHS Pa30BOi CIIEIIai30BaHOI BUEHOT pajy 3aKJaay BHINO1
OCBITH, HAyKOBOi yCTaHOBH MpPO MPHUCYKEHHS CTymHeHs JoKTopa ¢inocodiiy,
3aTBepakeHoro noctaHoBoro Kabinery MinictpiB Ykpainu Big 12 ciuns 2022 poky
Ne 44,
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ro6oi y TBOPYOCTi

CaMOCTIMHHNM 1 OpUTIHABPHUM JOCIIKCHHSIM, a ii aBTop Tao B3uHb 3aciyroBye Ha
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Braxaro, mo auceprtaiiis «CTaHOBJEeHHS KOHLUEPTHOr0 CTHJII0 TPH HA

koMno3utTopiB KiHog XIX — mouarky XX cT.»

€

NPUCYKEHHS CTyINeHs TokTopa (inocodii 3a cnenmiajibHicTIo «025 — My3uuHne

MUCTECHTBO.

JIOKTOp MUCTELITBO3HABCTBA,

Crapiunii Bukiazay kadeapu

iHCpr]\-lCHTEL-'] bHOI0O BHKOHABCTBA

(3a BH1aMH)

K3BO KOP «Axajemisi MHCTELTB

imeni [Tana YyOuncexkoro»
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